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Novels and in Hemingway’s Biography
Many critics argue that Hemingway’s novel To Have and Have Not exemplifies one of
the poorest writing samples that Hemingway ever published. In the New York Times in 1937, J.
Donald Adams wrote the following review of Hemingway’s To Have and Have Not: "He has
moved steadily toward mastery of his technique . . . Technique, however, is not enough to make
a great writer . . . There is evidence of no mental growth whatever; there is no better
understanding of life . . . Essentially, this new novel is an empty book" (Adams). Adams’s
critique that To Have and Have Not fails to establish any better understanding of life and, thus, is
an empty book is a view many critics continue to hold today. Adams concludes in his review that
“Hemingway's record as a creative writer would be stronger if it had never been published.”
Indeed, To Have and Have Not seems at first to be written more poorly than some of
Hemingway’s earlier works. The novel seems to lack any sort of flow. Critic Charles Poore
states that the novel “has the disjointedness of an expanded short story” (Poore). In fact, the
novel seems like it could be several different short stories lazily welded together. These claims,
however, fail to consider the careful techniques Hemingway uses to expound a profound
concept. In fact, this concept provides not only a basis for understanding the novel To Have and
Have Not, but for understanding all of Hemingway’s fiction. Thus, contrary to Adams’s
argument, To Have and Have Not succeeds as a novel because it provides a much deeper
understanding of life and contributes to the reader’s understanding of the rest of Hemingway’s
works.

Lange 2
In the novel, Harry Morgan, the protagonist, undertakes several illegal projects with his
boat to try to make a living. Harry’s final project involves taking a group of Cuban
revolutionaries from Key West to Havana after they rob a bank. On their way to Havana, Harry
confronts and kills each revolutionary but, in doing so, he receives his own fatal wound. On the
following day the dying Harry divulges the thesis of the novel when he tells the coastguard the
following revelation “One man alone ain’t got. No man alone now [. . .] No matter how a man
alone ain’t got no bloody [. . .] chance” (225). Harry’s revelation combines the themes of the
character’s utter loneliness and the constant yearning for some form of valid companionship to
get one through the forlorn struggles of life. Every part of the novel contributes to this dominant
theme: Eddy’s stubborn disposition to go with Harry on Mr. Sing’s dangerous job; Harry’s
despair when Albert is killed; the unsatisfied marriage and separation of Richard and Helen
Gordon; the companionship of the group of veterans; and even the wealthy yacht owners who
demonstrate their loneliness and longing for companionship. This theme, however, extends
beyond the characters in To Have and Have Not. In this paper, I will explore Harry’s revelation
surfacing in other Hemingway works. Specifically, I will explore his revelation in The Sun Also
Rises, For Whom the Bell Tolls, The Old Man and the Sea, and Hemingway’s Nobel Prize
Speech. By illuminating Harry’s revelation in each of these works, I will demonstrate that
Harry’s revelation of every man’s need for community is a major reoccurring theme in
Hemingway’s writings.
First, Harry’s revelation is deeply imbedded in The Sun Also Rises. In this novel, there is a
community of friends who share certain values. If one holds these values they become “one of
us,” (40) or a part of their group. Everyone else who does not share these values are not one of
them. They are outsiders. The values of this group include a disregard for work and a freedom to
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indulge in sexuality, food, drink, or any other sensual pleasures. Jake, the protagonist of the
novel, appears to initially belong to this group. However, close textual analysis reveals that Jake
is not “one of us” and fails to develop any real connection or comradery with the members of the
group. Jake, unlike the others, values and even enjoys hard work. Jake, unlike the others, takes
his finances seriously. Jake is also usually more moderate in drink than the others.
The most substantial evidence, however, that Jake is not “one of us” is revealed when Jake
describes the symbolic relationship between the bulls and the steers in a bullfight that he watches
with his friends. Hemingway writes, “When the next bull came out, all three, the two bulls and
the steer, stood together, their heads side by side, their horns against the newcomer. In a few
minutes the steer picked the new bull up, quieted him down, and made him one of the herd.
When the last two bulls had been unloaded the herd were all together” (145). In a bullfight, the
steer’s job is to try to calm down the group of bulls. He is an outsider that hangs around with the
bulls but never really becomes part of the group of bulls. In the novel, Mike mistakes Robert
Cohn as the steer of their group. He says, “I would have thought you’d loved being a steer,
Robert [. . .] They lead such a quiet life. They never say anything and they’re always hanging
about so” (146). Cohn indeed is not a wanted member of the group, and he does not hold the
same values of the group. But in the novel Cohn takes on more the part of matador than steer: he
plays with the group of bulls for a while, sleeps with the girl they all desire, and, when he knows
it’s time for the game to end, he physically takes down each member with punches and leaves the
arena. Much more evidence suggests that Jake is the real steer of the group. A steer is a
domesticated ox that is castrated before he reaches sexual maturity. His role in the arena is again
to calm and comfort the bulls. Miriam B. Mandel’s definition of Jake reveals that Jake fits the
exact description of the steer: “he loves Brett Ashley but has been rendered impotent by a war
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wound which deprived him of his penis but not of sexual desire. [. . .] When Brett ends her affair
with Pablo Romero, he goes to Madrid to rescue and comfort her” (Mandel 60). Jake, like the
steer, has been castrated and functions as the comforter or calmer of the wild group of bulls that
surround him. Jake’s exclusion as “one of us” reveals his alienation and lack of any real
connection with those around him.
In The Sun Also Rises, there is a group in which Jake belongs that is passionate about
bullfighting called the aficionados. During his visit to Spain, Jake demonstrates a specific and
profound relationship with Montoya, one of the members of the group. Jake describes this
relationship in this manner: “He always smiled as though bull-fighting were a very special secret
between the two of us; a rather shocking but really very deep secret that we knew about. He
always smiled as though there were something lewd about the secret to outsiders, but that it was
something that we understood” (136). Jake and Montoya have a deep friendship that is
substantially rooted in their love and understanding of bullfighting. They share something that
others will never be able to understand or appreciate. In fact, Jake’s relationship with Montoya is
more profound than his relationship with any other character in the novel. However, Jake betrays
this group by selling out the prodigy bullfighter, Pablo Romero, to please the desires of Brett.
Later in the novel, after Jake recognizes that he can never be an aficionado again, he begins to
lament the loss of his friendship with Montoya. He says, “It felt comfortable to be in a country
where it is so simple to make people happy. [. . .] No one makes things complicated by becoming
your friend for any obscure reason. If you want people to like you you have only to spend a little
money” (237). Jake feels bitter because he has lost a true friend in Montoya. He has lost a friend
who is able to connect with him in a deeper way than one who depends on the superficial
condition of wealth. Jake’s conclusion is thus ironic because he could never replace his deep
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friendship with Montoya with his shallow relationship with others founded on the condition of
his pay.
Harry’s revelation also plays a substantial part in the theme of For Whom the Bell Tolls.
The title of the novel comes from John Donne’s “Meditation XVII.” Part of this poem reads: “No
man is an island entire of itself; every man / is a piece of the continent, a part of the main; [. . .]
any man's death diminishes me, / because I am involved in mankind. / And therefore never send
to know for whom / the bell tolls; it tolls for thee.” This poem invokes a sense of human
comradery in that each human should feel the loss of another person’s death whenever they hear
the funeral bells toll. It creates an aura of humanity’s interconnection and community in which
no man is a lone island but part of a larger, more significant group. In For Whom the Bell Tolls,
Robert Jordan feels this human interconnectedness when he is forced to kill a soldier of the
opposing army: “The sentry sat leaning against the wall. His helmet hung on a peg and his face
showed clearly. Robert Jordan saw he was the same man who had been there on guard two days
before in the afternoon watch. He was wearing the same knitted stocking-cap” (433). Even
though the man Robert sees belongs to the opposing army, he recognizes many things that
reminds him of this man’s humanity. He notices the man’s knitted stocking-cap, signifying that
someone who loves him, either a mother, spouse, sweetheart, or sister, must have knitted it.
Robert’s sense of community towards this man allows him to symbolically hear the bell toll
when he takes the man’s life.
The theme of community is further expanded in Robert’s words to his love Maria before
he dies. He says, “Now you are going well and fast and far and we both go in thee. [. . .] The me
in thee. Now you go for us both. Truly. We both go in thee now” (464). Before Robert’s death,
Robert reveals his belief that he and Maria will become the same person; that he will live on
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through her. Part of the novel focuses on Robert’s newfound love for Maria, a love in which the
two can “feel the earth move” (160), to demonstrate that the two lovers have succeeded in
creating such a meaningful relationship that Robert believes their companionship will extend
beyond death. Robert, therefore, demonstrates his understanding of the importance of community
and companionship in his longing to create a meaningful connection with another human being.
The relationship between Pablo and Robert Jordan provides further evidence for the
relevance of Harry’s revelation in For Whom the Bell Tolls. Towards the end of the novel, during
the night before the battle, Pablo flees and destroys Robert’s explosive devices because he is
unwilling to embark in a mission that he believes will be suicidal. However, Pablo soon returns
with more men with a newfound resolution to help his gang with their mission. When asked why
he came back, Pablo states, “after I had thrown away thy material I saw it in another manner. [. .
.] after I had thrown away thy material I found myself too lonely” (390). Pablo still believed the
attack to be foolish and suicidal. But his loneliness became such a force that it propelled him to
rejoin his group of brothers. He recognized that he could not make it on his own and that he
needed the others to survive. Robert Jordan felt similarly towards Pablo when he returned. His
sincere “I am glad to see thee” (390) demonstrates his recognition that he, also, couldn’t
accomplish his mission without Pablo’s help. Together, Pablo and Robert succeeded in
accomplishing the near-impossible task of blowing the bridge, thus demonstrating the value
Hemingway places on camaraderie.
The theme generated by Harry’s Revelation plays an extensive role throughout The Old
Man and the Sea. In the novel, Manolin, the old man’s only true friend, tells Santiago that he can
no longer go fishing with him. Santiago’s ensuing fishing expedition reveals how lonely he is.
Throughout the voyage, Santiago constantly thinks of the boy and longs for his companionship.
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He states, “If the boy was here he would wet the coils of the line, [. . .] Yes. If the boy were here.
If the boy were here” (83). Because the boy is not there, Santiago seeks the lonely sea to find
something to fulfill his need for companionship. He decides to attach himself to the large fish he
hooks. Hemingway writes, “The old man had seen many great fish. He has seen many that
weighed more than a thousand pounds and he had caught two of that size in his life, but never
alone. [. . .] Now alone, and out of sight of land, he was fast to the biggest fish that he had ever
seen” (63). Santiago realizes his loneliness when he recognizes the size of the fish. He knows
that it will be extremely difficult to catch it on his own. Hemingway writes the Santiago is “fast”
to the fish, symbolically demonstrating that he has now become one with the fish. Their fates are
now connected. They are partaking in a matrimonial-like ceremony. The old man has found
companionship in the fish.
During his fight with the fish, Santiago talks to the fish as if it were another man. He
reassures the fish of their companionship when he tells him, “We sail like brothers” (99). His
oneness with the fish becomes so profound that their roles become blended. The novel states,
“Then his head started to become unclear and he thought, is he bringing me in or am I bringing
him in?” (99). The two were sailing side by side. Even though the fish was already dead,
Santiago felt that the fish was pulling him just as much as he was pulling the fish. They were
now companions working toward the same goal. Santiago’s adoption of the fish as his
companion demonstrates Hemingway’s prominent theme of loneliness and community in his
works.
The Sun Also Rises, The Old Man and the Sea, and For Whom the Bell Tolls are all
novels in which most critics esteem Hemingway’s status as a great American writer. These
novels helped propel Hemingway to win the 1954 Nobel Prize, a prize that Hemingway won late
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in his life after publishing The Old Man and the Sea. The source of Hemingway’s resolution to
insert the theme of Harry’s revelation in all of these literary works rests in his own life. Phillip
Young, in his essay “The World and an American Myth,” argues that the best writers create an
imaginary world in which his most prevalent ideas and themes exist. He states, “Every true
novelist has a ‘world’ of some kind, an imaginary vision of some sphere or scene of life and
action which his individual experience has caused him to see, and which he re-creates in fiction.
[. . .] He induces us to see it all through his eyes, and after we have done this we ask ourselves
questions about the breadth of his vision and the depth of his perspective. We ask if this is a
‘real’ world, one we can recognize and accept as true” (Waldhorn 127). Young validly argues
that Hemingway’s “world” rests in war. However, Young fails to give weight to the themes of
loneliness, isolation, and community in Hemingway’s “world.” Young states that “no writer can
write well about what he has not lived, known and found real for himself” (Waldhorn 135). Did
not Hemingway find loneliness as one of the most impactful facets of his life?
In Hemingway’s Nobel Prize speech, he reveals the lonely world in which he lived as a
writer: “Writing, at its best, is a lonely life. Organizations for writers palliate the writer's
loneliness but I doubt if they improve his writing. He grows in public stature as he sheds his
loneliness and often his work deteriorates. For he does his work alone and if he is a good enough
writer he must face eternity, or the lack of it, each day.” Jeremy Meyers writes the following
concerning Hemingway’s Nobel Prize Speech: “His insightful speech, which diagnosed the
dangers of literary life even as he reaped its rewards, was a sad acknowledgement of solitude,
uncertainty and personal failure” (Meyers 509). Hemingway indeed lived a sad, lonely life. He
never achieved a lasting, meaningful marriage, he failed to establish a fruitful relationship with
his children, and he drove nearly all of his close friends away. Thus, Harry Morgan’s revelation
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is only an extension of Hemingway’s own reflection on his life that vibrates throughout all of his
works.
The critical view that J. Donald Adams held on Hemingway’s To Have and Have Not
continues to be a prevalent view of the novel by critics today. It is seen as a novel less worthy
than the rest. Adam’s mistake, however, lies in his approach of the novel. He saw the novel as
merely an isolated comparison to Hemingway’s earlier works. He failed to recognize that the
novel indeed carries great weight in helping readers understand the wide and important human
themes of loneliness and community. Thus, Harry Morgan’s revelation in To Have and Have Not
continues to send echoes that ripple not only throughout all Hemingway works, but through the
human experience. Harry’s revelation thus redeems To Have and Have Not as a novel that merits
greater critical respect.
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